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Cats” is a 
Àlm about 

7HKUDQ·V�XQGHUJURXQG�ZHVWHUQ�PXVLF�VFHQH��

Its plotline is simple. Not much happens. 
Ashkan and his girlfriend Negar are a teenage 
FRXSOH�ZKR�IURQW�WKH�DOWHUQDWLYH�URFN�EDQG�

“Persian Cats”. They try to recruit more 
PXVLFLDQV� ZKLOH� SODQQLQJ� D� WRXU� RXWVLGH�

Iran. With the help of  Nader, a fellow musician and 
local “contrabandist”, they explore various bands around 
7HKUDQ��DOO�ZKLOH�DWWHPSWLQJ�WR�REWDLQ�IDNH�SDVVSRUWV��7KH�

FRXSOH�H[SORUHV�XQXVXDO�ORFDWLRQV�IRU�EDQG�SUDFWLFHV��LQ�

DVVRUWHG�ORFDOHV�UDQJLQJ�IURP�FRQVWUXFWLRQ�VLWHV�WR�DQLPDO�

EDUQV��ZKHUH�WKH�FRZV�DUH�WUHDWHG�WR�D�PXVLFDO�VSHFWDFOH��

7KH�SDFH�RI �WKH�PRYLH�TXLFNHQV�QHDU�WKH�HQG��ZKHQ�

DUPHG� SROLFHPHQ� LQYDGH� WKH� DSDUWPHQW� ZKHUH� D� SDUW\�

was taking place. Ashkan, Áeeing the policemen, throws 
KLPVHOI �RXW�RI �WKH�ZLQGRZ��:H�GR�QRW�NQRZ�ZKDW�KDSSHQV�

to him. Hearing about it, Negar also throws herself  off  
D�EDOFRQ\��:H�GR�QRW�NQRZ�ZKDW�KDSSHQV�WR�KHU�HLWKHU��

%XW�WKH�PRYLH�KDV�QR�LQWHQWLRQ�RI �W\LQJ�XS�ORRVH�HQGV��

3RUWUD\LQJ�OLIH�LQ�PRGHUQ�,UDQ�ZLWKRXW�WKHVH�ORRVH�HQGV�

ZRXOG� EH� LPSRVVLEOH�� 7R� XQGHUVWDQG� ZK\�� ZH� QHHG� WR�

NHHS�LQ�PLQG�WKDW�WKLV�W\SH�RI �PXVLF��SOD\HG�XQGHU�WKHVH�

speciÀc conditions, is not a mere aesthetic pursuit. It is a 
SROLWLFDO�VWDWHPHQW��´1R�2QH�.QRZV�DERXW�3HUVLDQ�&DWVµ�LV�D�

SRZHUIXO�H[SRVXUH�RI �WKH�QDWXUH�RI �WRWDOLWDULDQLVP��DQG�

WKH�SHRSOH�ZKR�OLYH�XQGHU�LWV�UHJLPH��,W�FDQQRW�EH�VHHQ�

DV�DQ\WKLQJ�OHVV��

$V� RSSRVHG� WR� EHLQJ�GULYHQ�SXUHO\�E\�

D� VWRU\�� WKLV�PRYLH� LV� LQVWHDG� GULYHQ� E\� LWV�

UHDOLVP�� FLQHPDWRJUDSK\�� DQG� QDWXUDOO\��

LWV� VRXQGWUDFN�� 5HVHPEOLQJ� WKH� DEUXSW�

GRFXPHQWDU\�VW\OH�HPSOR\HG�LQ�&KULVWRSKHU�

Guest Àlms and television shows like ´7KH�
OfÀce” RU�´0RGHUQ�)DPLO\µ, the camera-work 
gives the Àlm an air of  realism that further 
HPSRZHUV� LWV� PHVVDJH�� PDGH� DOO� WKH� PRUH�

SRZHUIXO�E\� WKH� VXEWOHW\� RI � LWV� H[SRVLWLRQ��

7RWDOLWDULDQLVP�LV�QHYHU�H[SOLFLWO\�GLVFXVVHG��

PHUHO\�DOOXGHG�WR��

In a powerful scene, Ashkan and Negar drive 
WKURXJK�WKH�VWUHHWV�RI �7HKUDQ�ZLWK�D�/DEUDGRU�UHWULHYHU�

SXSS\�LQ�$VKNDQ·V�ODS��7KH\�VXGGHQO\�JHW�SXOOHG�RYHU�E\�D�

policeman who the viewer cannot fully see. When Negar 
DVNV�WKH�SROLFHPDQ�ZKDW�WKH�SUREOHP�LV��KH�LQIRUPV�KHU�

WKDW� LW� LV� IRUELGGHQ� WR� GULYH�ZLWK� GRJV� LQ� WKH� FDU�� DQG�

GHPDQGV� WKDW� VKH� VXUUHQGHU� WKH� GRJ� WR� KLP�� $VKNDQ�

and Negar resist, but eventually the policeman takes the 
GRJ��$JDLQ��ZH�DUH� OHIW�QRW�NQRZLQJ� WKH�GRJ·V�IDWH��:H�

RQO\�NQRZ�WKDW�WKH�GRJ�ZDV� WDNHQ�DZD\�E\�WKH�IDFHOHVV�

SRZHU�WKDW�XSKROGV�WKH�ODZ��6XFK�LV�WRWDOLWDULDQLVP��6XFK�

LV�PRGHUQ�,UDQ�

The Àlm was directed by Iranian-Kurdish director 
Bahman Ghobadi, who directed the much-acclaimed 
´7XUWOHV� &DQ� )O\µ in 2004, the Àrst Àlm produced in 
post-liberation Iraq. At the time, many reviewers in the 
West could not help noting the mildly-articulated yet 
prominent pro-American stance of  that Àlm, depicting 
DV�LW�GLG�WKH�VXIIHULQJ�RI �WKH�.XUGLVK�FRPPXQLW\�XQGHU�

6DGGDP�+XVVHLQ·V� %D·DWK�3DUW\��:KLOH� IRFXVLQJ� RQ� WKH�

Kurds, Ghobadi exposed to Western eyes the people who 
VXIIHUHG� XQGHU� DXWKRULWDULDQ� UXOH�� 6LPLODUO\�� LQ� ´3HUVLDQ�

&DWVµ, Ghobadi brings to our attention an element often 
PLVVLQJ�IURP�RXU�GLVFRXUVH�DERXW�,UDQ��%\�WKDW�,�PHDQ�
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that although surely Ghobadi’s criticism is directed against 
,UDQLDQ�W\UDQQ\��,�ZRQGHU�ZKHWKHU�VRPH�KLV�FULWLFLVP�ZDV�

GLUHFWHG�DJDLQVW�WKH�:HVW·V�UHFHQW�DPELYDOHQFH�WRZDUG�WKH�

WRWDOLWDULDQ�SKHQRPHQRQ�

6XFK�FULWLFLVP��RI �FRXUVH��ZRXOG�QRW�EH�XQIRXQGHG��

$IWHU� DOO�� ZDVQ·W� WRWDOLWDULDQLVP� SDVVp"� :H� VHHPHG� WR�

KDYH� DEDQGRQHG� WKH� TXHVWLRQ� RI � WRWDOLWDULDQLVP� ORQJ�

DJR�� 7KH� FROODSVH� RI � WKH�%HUOLQ�:DOO�� WKH� LQWHUQDWLRQDO�

PLOLWDU\� FDPSDLJQV� DJDLQVW� QDWLRQDOLVW� DJJUHVVLRQ� LQ�

Iraq and the Balkans, the peace processes in Northern 
Ireland and the Middle East, the expansion of  NATO 
and the solidiÀcation of  the European Union, all pushed 
VWXGLHV� RI � WRWDOLWDULDQLVP� RXW� RI � YRJXH��:H� KDG� RWKHU�

things to concentrate on. Now that the democratic 
:HVW�ZRQ� RYHU� WKH� W\UDQQLFDO�(DVW��ZH�FRXOG� IRFXV�RQ�

H[SDQGLQJ� GHPRFUDF\� HYHU� PRUH�� :H� FRXOG� IRFXV� RQ�

things like “recognition” of  differences and minorities, 
and accepting the “others” in our midst.

%XW� ZKLOH� ZH� ZHUH� EXV\� FHOHEUDWLQJ� RXU� YLFWRU\��

GLG�ZH�IRUJHW� WKH�PRUDO�JXOI � WKDW�VHSDUDWHG�GHPRFUDWLF�

JRYHUQPHQW� IURP� D� W\UDQQLFDO� RQH"� $V� 3DXO� %HUPDQ�

SRLQWHG� RXW� LQ� KLV� H[FHOOHQW� ����� ERRN� ´7HUURU� DQG�

Liberalism”, totalitarianism continued to reign and thrive 
XQGHU� RXU� XQZDWFKIXO� H\HV�� 3DUDGR[LFDOO\�� ZH� ZHUH� VR�

busy celebrating the “other” that we allowed ourselves to 
EH�EOLQGHG�WR�WKH�PRUDO�SOLJKW�RI �IHOORZ�KXPDQ�EHLQJV��

,Q�RWKHU�ZRUGV��ZH�IRUJRW�WKDW�WRWDOLWDULDQLVP�VWLOO�H[LVWHG�

in the world. It is this lesson that Ghobadi teaches us in 
UHVSHFW�WR�,UDQ��7KHUH�DUH�SHRSOH�WKHUH�OLNH�XV��7KH\�DUH�

not nameless “others”. They listen and play music that is 
OLNH�RXUV��7KH\�GHVHUYH�D�EHWWHU�OLIH�
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